A  PAN  AMERICAN   FISHING  TRIP              7

stances. Humberto Allende, the pioneer Chilean modernist, gave the
original score of his Escenas Cam^esinas to the Chilean Ambassador to
take to Washington, and it vanished without trace on the way. Allende
had to rewrite the score from memory, which, however, proved not
without benefit, for in the meantime his technique of orchestration had
improved so greatly that he was able to turn out a much more competent
piece of work. Another tale of woe was told to me by the Chilean com-
poser Rene Amengual, whose music was unaccountably mislaid on the
premises of the Guggenheim Foundation in New York, never to be
recovered.

Accidents, also, have been responsible for the loss of manuscripts.
Prospero Bisquertt of Chile lost one of his orchestral manuscripts when,
on June 7, 1927, a train was wrecked in the Andes between Santiago and
Buenos Aires, with the resultant destruction of the mails which carried
Bisquertt's score. In 1936, Jose Maria Castro of Argentina forwarded
the score and parts of his Concerto Grosso to Prague, for a performance
at the International Festival there. To gain time, he sent the music by
transatlantic airmail. The plane went down in mid-Atlantic, and all the
mail was lost.

I did not, of course, carry all the music on the plane with me, but dis^
patched a number of manuscripts ahead by post. My experiences with
the postal clerks in Latin American cities were nearly as horrible as a
plane accident. I shall never forget the agonizing hours in the central
post office of Mexico City, when, laden with the collected works of the
Mexican composer, Arnulfo Miramontes, I tried to persuade the Seno-
rita in charge to accept the music for shipping. She claimed I had too
much postage on the packages, and that it was against the rules to accept
foreign parcel post with excess postage. I finally had to summon the chief
of the parcel post division in order to get the shipment through. On top
of all this, my Mexican scores were held in Laredo, Texas, for customs
examination, and it took the Fleisher librarians several months to rescue
the music.

In my Pan-American fishing net I drew in a number of manuscripts by
Latin American composers now dead. In this task I was helped by the
families of the composers. The son of Ernesto Drangosch of Argentina
lent me his father's orchestral scores. From the daughter of Barrozo
Netto, the Brazilian composer of flavorsome salon music, I received the
orchestral compositions he left at his death in 1941. The daughter of
Alberto Nepomuceno, the pioneer of Brazilian modern music, helped